
   DFWcon 2014 Class Descriptions – updated 03/15 
 

 

DFWcon 2014 Class Descriptions 
Preliminary draft only – updated 03/15 

 
CLASSES 

alphabetical by presenter 
 

 
The Author Training Manual 
Nina Amir 
The average book today sells only about 300 copies a year, 3,000 in its lifetime. Improve your 
odds of becoming a successful author by producing a business plan for your book before you 
write a word. Learn how to determine if your book is not only a great creative idea but also 
marketable product—a viable business venture—as you go through the Author Training Process.  
This is NOT a session on how to write a book proposal (but you’ll learn a lot about it). This IS a 
session about how to use the parts of a book proposal as a process to train yourself to see both 
the creative and business aspects of writing and publishing a book and creating a business plan 
for a book. This session is appropriate for fiction writers and for nonfiction writers.  
 
The Art of the Storyboard 
Patricia Burroughs 
Screenwriters and filmmakers have used storyboards for decades, but most novelists have come 
to the game lately.  Join Patricia as she demonstrates various plotting techniques (including 
Blake Snyder's Save the Cat and Syd Field’s paradigm) using storyboards, index cards, post-its, 
and more.  Whether you’re a pantser or a plotter, you will walk away with new techniques for 
your arsenal. 
 
The Basics of Writing a Novel 
Patricia Burroughs 
Patricia brings over 20 years experience teaching novel basics to this 90 minute session 
addressing the building blocks of a novel. Once you have a general understanding of story 
structure, scene structure and characterization, you’re ready to take off on your own grand 
adventure and write the novel you’re aching to write. 
 
Polishing the Apple 
Del Cain 
Description TBA 
 
Why Poetry Matters 
Del Cain 
Description TBA 
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You Give Love a Bad Name 
Rachel Caine 
Writing genre fiction has never earned much respect, but it certainly does earn the money--which 
can also present its own problems. Learn about the judgment you'll encounter when you write 
successful romance, science fiction, fantasy, young adult, men's adventure … because it can 
confront you in professional circles, and in your everyday life too. We'll discuss how to respond 
professionally and articulately to this kind of situation, use it to your advantage, and how to 
laugh about it later (and in this class!). 
 
Quick Pitch 
Rosemary Clement-Moore 
"There's the warm-up... and there's the pitch!"  Take a page from the pro baseball playbook and 
practice your pitch in this fun and helpful mini-session.  Award-winning novelist (and YA 
superstar) Rosemary Clement-Moore will walk you through the essentials of a good pitch, with 
time included for trying out what you've learned. 
 
Putting Emotion on the Page 
Rosemary Clement-Moore 
Description TBA 
 
Do-It-Yourself eBook Formatting 
Russell Connor and Harry Hall 
This class takes you through a simple, step-by-step guide for turning your Microsoft Word 
document into a manuscript ready to sell on eBook readers. Topics include formatting do’s and 
don’ts, setting up a table of contents, and uploading the file to popular eBook distribution 
websites. Bring your laptop and follow along with the demonstration! 
 
Book Covers 
Russell Connor and Harry Hall 
What makes a book cover great?  What catches the eye of a potential reader?  This class will 
examine the elements that can decide if your book is bought or set aside. Independently 
published author Russell C. Connor will discuss the evolution of his book covers and the 
mistakes he made along the way. Feel free to bring some of your own favorite book covers to 
discuss.  
 
Nobody Likes a Sourpuss: Creating Sympathetic Characters 
 Nan Cuba 
When a character is in trouble, as all protagonists should be, she can seem unsympathetic if she's 
focused only on her own problems.  Her unhappiness, worry, and frustration may result in a 
character who appears judgmental, short-tempered, rude, and who wants to read about someone 
like that?  The answer is that we all do, but only if she's complex enough to make us identify 
with and root for her, and the story ultimately shows her transcending those tendencies.  This 
class will furnish examples of such characters, along with specific techniques for evoking reader 
sympathy and depicting character growth.  Whether you write fiction or creative nonfiction, 
come ready to practice each method by focusing either on a character of your own or one 
provided. 
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Stretching the Truth: Accessing Autobiography 
Nan Cuba 
We all have images and memories that define us.  But how do we use them in fiction without 
feeling obligated to stick to the truth?  How do we avoid thinking that because an experience 
really happened, it automatically translates to fiction?  How do we allow ourselves to stray from 
facts in order to produce compelling stories?  One method is to focus on an image from the past 
and allow the emotions attached to that image to drive descriptions of a place and an imagined 
event that might happen there.  This class will focus on several techniques like this to mine rich 
material from your past in order to adapt it for your fiction.  Come ready to respond to writing 
prompts with the goal of producing drafts for later development. 
 
Making the POV Leap 
Lindsay Cummings 
Are you struggling to find your voice? Not sure what POV will work for your story? Nervous to 
make the change and try something different? Lindsay Cummings, multi-published author at 
HarperCollins, will take you on a journey from 1st person to 3rd person, and show you the best-
kept secrets to writing a killer book---in any POV. 
 
Hooked 
Les Edgerton 
Description TBA 
 
Show Through Movement – Don't Tell 
Carmen Goldthwaite 
Description TBA 
 
So, You Want to Write? 
Carmen Goldthwaite 
Whether you come with an idea or are exploring numerous ideas for writing—either true stories 
are those shaped from the thread of your imagination--we’ll look at ways of sifting and sorting to 
find your story. Then, in this workshop setting, we’ll do some writing as you learn an overview 
of story elements of character and plot, setting and dialogue, topic and theme. Oh, yes. We’ll 
also visit writing style techniques to take the “amateur” out of your prose, and you’ll gain 
information on some of the literary and publishing terms about genres and literary fiction; 
narrative or traditional nonfiction.  
 
Killing Your Characters in Historically Accurate Ways 
Jennie Goloboy 
Description TBA 
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Character Depth: The Key to Captivating Readers 
Harry Hall 
Plots are necessary for stories, but fascinating characters keep the pages turning. In this session, 
attendees will learn how to uncover what drives characters, making them more interesting and 
identifiable to readers. Class instructor Harry Hall is an award-winning speaker, radio talk show 
host and writer. His work has appeared in publications such as Mayborn and The Dallas Morning 
News. 
 
Through the Time Machine: Researching Historical Non-Fiction 
Harry Hall 
Researching historical non-fiction can be frustrating. It often results in conflicting reports, and 
some critical information can be difficult, if not impossible to find. The result can leave holes in 
your final product. This session covers historical research, where to get information, and the 
importance of understanding the era you are covering. Class instructor Harry Hall is an award-
winning speaker, radio talk show host and writer. His work has appeared in publications such as 
Mayborn and The Dallas Morning News. 
 
The Art of Great Middle-Grade Openings 
Susan Hawk 
Description TBA 
 
Copyright 101 For Creatives 
Paul Herman 
Description TBA 
 
Legal Pitfalls 
Paul Herman 
Description TBA 
 
Scrivener for Dummies I: The Basics 
Gwen Hernandez 
Beginners and experienced users will benefit from this introduction to Scrivener’s basic features. 
Learn how to create a new project, understand Scrivener’s interface, organize and work with files 
and folders, import your existing work and research, color code your files, set word count 
targets, and export your manuscript. 
 
Scrivener for Dummies II: Tips & Tools to Make You a Power User 
Gwen Hernandez 
Ready to move beyond the basics in Scrivener? This workshop will cover many of Scrivener’s 
best—and often overlooked—features. Master the Corkboard and Outliner, 
annotations/comments/footnotes, project searches, templates, revision control, and advanced 
export features (includes creating e-books). 
 
The Writer's Path 
Kay Honeyman 
Description TBA 
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Tackling Major Novel Revisions (Without Having the Story Fall Apart) 
Julie Kibler and Natalia Sylvester 
Rewrites and revisions can often feel like you're playing Jenga—move too many pieces and 
everything crumbles. Join authors Julie Kibler and Natalia Sylvester as they share the steps they 
take to break a big revision down into manageable steps by looking at things like plot, pacing, 
conflict, and character development. Bring a concise scene-by-scene outline of your novel. We'll 
do exercises designed to look at the big picture and pinpoint story problems so you can come 
away with a game plan for revision. 
 
Creating Unforgettable Characters 
Donald Maass 
Description TBA 
 
Micro-Tension: The Secret of the Bestsellers 
Donald Maass 
Description TBA 
 
Writing for the Comic Book Industry 
Jonathan Maberry 
Description TBA 
 
Cross-Genre 
Jonathan Maberry 
Description TBA 
 
That’s Vlog… with a V! 
Kelsey Macke 
You’re probably thinking that you need another social network as much as you need an extra 
hole in your head. Writers are already pressured (usually by each other) to be active on sites like 
twitter and facebook. However, in this session, I’ll argue that the network that might be most 
effective for you is actually… YouTube. Some author superstars are video bloggers, or vloggers, 
and have viewerships of millions (ahem, John Green), but even beginners can create an 
enthusiastic and authentic audience of their own by giving potential readers an opportunity to 
know them face-to-face. This session includes vlogging tips and basics, tools for shooting and 
editing, and ten telltale signs that YOU should be vlogging.  
 
Blogging 
Steve Manning 
Description TBA 
 
From Scatter Plot to Line Graph: An Inside Look at Keeping Your Readers Interested  
Anastasia Marie 
In this class, author Anastasia Marie will be discussing plot structure and character development 
using Michael Hauge’s "Six Stage Plot Structure". Come learn how to write lifelike characters, 
organize your plot, recognize common writing mistakes – and avoid them! 
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Why Aren't I Getting Requests?  Troubleshooting Your Novel 
Jenny Martin 
Tired of rejection? Stuck on a writing rut? Disheartened that no one’s connecting with your 
work? If you’re ready to kick it up a notch, and take your writing up to the next level, join us for 
a session focusing on several key elements that can make or break your story. In this class, learn 
how to identify and exploit these elements, raising the level of your craft from good to great. 
Discover how to diagnose common manuscript ailments and transform your story into a 
gripping, vibrant, unforgettable narrative.  
 
Setting as Character 
C.D. Mitchell 
Many writers have problems using setting as a character in their fiction. Simply describing the 
surroundings of your characters does not lead to Setting as Character. Setting can be a powerful 
character in your work if you use and manipulate it carefully. We will discuss how to make 
setting a character in your writing. We will look at some examples from famous authors such as 
Annie Proulx, Alice Munro, John Steinbeck, and Ernest Hemingway. I will talk about setting in 
my own work, and I hope you will come prepared to discuss setting in your own work as well. 
 
Yearning: The Heart of Quality Prose 
C.D. Mitchell 
Yearning is that unique human quality that makes us do things that defy all logic and reason. It 
motivates us and our characters as well. We will discuss yearning, how to show and develop 
yearning in your characters. We will talk about recognizing examples of yearning as we see them 
on a daily basis. We will look at yearning from within our own writing as well as the works of 
famous writers such as Robert Olen Butler, Frederick Busch, TC Boyle, and Richard Bausch. 
 
Improv for Writing 
Brad Newton 
Description TBA 
 
Quick Pitch 
Chantelle Osman 
A quick session for crafting a great pitch!  Before you get in front of your dream agent, come 
polish your delivery and brush up on the essential parts of a first-rate pitch. 
 
How to Write that Script 
Chantelle Osman 
We’ve all said: “that would make a great movie”, but few of us have had the nerve to sit down 
and actually try to write it. This workshop will provide the fundamentals of formatting a 
screenplay, as well as some basic tips on the common mistakes new screenwriters make and how 
to avoid them. 
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Writing Dynamic Flash Fiction 
Chantelle Osman 
Flash fiction is the hottest trend right now, and with the growing market, it’s a great way to get 
published. But you may ask yourself “how can I tell an entire story in less than 1,000 words?”  
It’s easy once you learn the principals of short story writing, and how to condense them. In this 
workshop we will tap into your automatic creativity with some prompt writing exercises, and 
you may leave with a short story ready for publication! 
 
Writing a Winning Query Letter 
Victoria Scott 
Description TBA 
 
Build an Author Brand Platform 
Jean Sagendorph 
Description TBA 
 
True Crime 
Bob Stewart 
Description TBA 
 
Memoirs 
Bob Stewart 
Description TBA 
 
Punching Up Your Prose 
Tex Thompson 
If your book were a movie, it would be an instant classic.  A stellar premise.  Unforgettable 
characters.  Mind-blowing plot turns.   And yet you keep hearing (or keep suspecting) that maybe 
your writing isn't doing it justice.  The spelling and grammar are fine.  You've got a nice balance 
of description, dialogue, and action.  But somehow the words on the page aren't fully conveying 
the tension of the tight parts, or the loveliness of the pretty parts, or the shocking-ness of the 
shocking parts.  In this class, we'll study the art of changing your writing style and word choice 
to complement the mood of any given scene – and also reveal handy techniques for turning every 
chapter of your manuscript into a lean, mean, page-turning machine. 
 
Dialect to Die For 
Tex Thompson 
When it comes to dialect, we often hear that 'less is more'.  So how do you render a good Scottish 
brogue, or Southern drawl – and for that matter, how can you give a non-English-speaking 
character a voice that's distinct but still readable?  In this class, we'll examine how to represent 
accents and speakers of other languages in a way that captures their voices without reducing 
them to verbal tics, gimmicks, or stereotypes. 
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The Care & Feeding of Critique Groups: In-Person & Online 
Heather Webb 
Cautious about critique? Does “peer editing” sound more like horror than history? A good 
critique group lifts your spirits, inspires and challenges you to become a better and more efficient 
writer. Learn how to find – or create – a dynamic critique group that jives with your personal 
style. Panel topics will range from selecting critique partners to establishing groups, running 
online and in-person meetings, and creating a supportive group environment that inspires authors 
and still provides honest feedback.  
 
Nurturing Your God Complex: A Crash-Course in World Building 
Jaye Wells 
Explores the how to establish rules for your fictional world, world building on the micro and 
macro levels, pitfalls of world building, creating a bible to keep track of your world, as well as 
brainstorming tools.  
 
The Writer's Journey 
Jaye Wells 
Explores the process of writing a novel from idea to revisions using the Joseph Campbell’s 
Hero’s Journey as a template. Includes Jaye’s ten tricks for revisions, as well as her list of stupid 
author tricks to make your manuscript sing.  
 
Creative Writing for YA 
David Whiteman 
Description TBA 
 
 
 

PANELS 
descriptions and full panelist rosters TBA 

 
 
Launching a Debut Novel: Before, After & Everything In Between  
Julie Kibler and Natalia Sylvester, mods. 
 
What’s it like to launch a traditionally-published novel? Julie Kibler, author of Calling Me Home 
(St. Martin's Press, February 2013) and Natalia Sylveser, author of Chasing the Sun (New 
Harvest, May 2014) compare notes for a “before and after” look at first-time publication, 
discussed from the point of view of two debut novelists who are at different stages of the 
process. We’ll talk marketing up to and after your pub date, the expectations vs. reality of a book 
launch, how writers can prepare for publication even before they have an agent or a book deal, 
and more!
 
The Author/Agent Relationship 
Brian Tracey, moderator 
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Criminal Justice 
Larry Enmon, moderator 
 
Forensics: The Science of Crime 
Michelle O'Neal, moderator 
 
Social Media and Marketing 
Moderator TBA 
 
The Business of Writing 
Kirk von der Heydt, moderator 
 
Speculative Fiction 
Russell C. Connor, moderator 
 
Non-Fiction 
Stephen Manning, moderator 
 
YA 
Rosemary Clement-Moore, moderator 

 
 

WORKSHOPS 
 

Query Critique (Saturday) 
 
Young Adult 
Emily Keyes / Sarah Negovetich 
 
Speculative Fiction 
Jennie Goloboy / Sarah LaPolla 
 
Young Adult / Middle Grade 
Susan Hawk / Katie Shea Boutillier 
 
Thriller / Mystery 
Paul Levine / Margaret Bail 
 

First Two Pages Critique (Sunday) 
 
Speculative Fiction 
Eddie Schneider 
 
Romance / Women's Fiction 
Candace Havens / Brittany Booker 
 
Young Adult 
Amanda Rutter / Laura Zats 
 
Open / General 
A. Lee Martinez / Brooke Fossey / Tex Thompson 

 
All of the above-listed workshops are 90 minutes each.  Participants will read their query or first 
two pages of their manuscript for critique by the agents, editors, and authors listed above.  Pre-
registration is required to participate in these workshops, and seating is limited.  The 
workshops are not yet open for registration – please watch our website (www.dfwcon.org) for 
information on how to sign up. 


